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LOCAL: art + ideas is pleased to present new works by Brandon Guthrie. Guthrie was born in 1982 on Harkers 
Island, NC, and received his MFA from Western Carolina University, and his BA from UNCW. He currently 
resides in Wilmington, NC. 

 
Guthrie’s drawings, paintings, and sculptures feature imaginary “things” rendered under the guise of the 
aesthetics of science. His pictorial works are reminiscent of the botanical, biological and mechanical drawings 
of pre-photographic practices and observational fieldwork.  Like his scientific colleagues, Guthrie relies on 
pen, ink and watercolor to record and illustrate. Yet Guthrie’s specimens are artist-generated. In a mock 
scientific exploration that relies on the heft of the readymade and the investigative impulse of a di Vinci 
drawing, Guthrie assembles found materials into sculptures that he then records in drawings. Inversely, he 
also creates sculptures based on the faux-observational drawings.  The resulting works are both generated 
creations from the artist’s mind and exploratory engagements with the outside world. 

 
As Guthrie writes: “The work evolves out of my early conceptual machine studies and diagrams. As these 
studies and diagrams progressed, I created found object sculptures to use as models for more refined 
illustrations, some mechanical, some organic. This process then was reversed, and sculptures were created 
using drawings to inform them.  …  The drawings and sculptures both serve as `sketches.’” 

 
The art seems at once functional and fantastic. Occasional explanatory text in the drawings masks clear 
meanings. Lack of scale furthers this intentional ambiguity: are we witnessing microscopic or gargantuan 
entities?  And titles can be nonsensical, derived from a friend’s impressions of the work and then doused 
with Latin, German and Greek roots. This irresolution is paramount to audience participation: “Since I 
intentionally leave the works in what I consider to be a partially realized state, the audience can engage with 
their own thought process to fill in the gaps of perception. In this way, the pieces evolve and serve as living 
documents, open to suggestion. The work renders itself in the viewer’s mind as a possibility or suggestion 
rather than a product.” 

 
Commentary on artist practices infiltrate the work too, in that Guthrie’s display methods further toy with the 
intersection of art with science and life. He mounts the drawings with specimen pins so that the drawings 
self-consciously become like the specimens they depict. But then, the drawings are mounted on framed 
fabric canvases that immediately pronounce themselves as “art.” The use of the pins points to (pun intended) 
and crystallizes the rich conceptual and formal intentions that give Guthrie’s art its singular beauty and 
eccentricity. 

 
For information, please contact Beth Handler Riebe, beth@local-art-ideas.com. 
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